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Summer is upon us once again.  
YIPPEE!!

Unfortunately, attendance at some of 
our weekly practices indicate summer 
is here, too. There is always a tempta-
tion to stay in the easy chair, or enjoy 
a nice evening outside on a warm 
summer’s night, but please resist the 
temptation.

We have two new songs to learn by 
August 26 for the Harmony Happen-
ing and we need to stay sharp for the 
Parade of Presidents singouts Friday, 
June 30, and Saturday, July 1, as well 
as The Buffalo Chip, August 5 - 12. 
(see related article)

Also, we need to be sharp for Del 
and Sharon’s 50th anniversary cel-
ebration, 3:30 pm, July 22, at the 
Beckshaus. The whole chorus is 
invited, and expected to sing several 
songs for the visiting throngs. Please 
plan to attend.

The BOARD MEETING will be Tues-
day, July 11, as the 4th has claimed 
the first Tuesday of the month. Now 
that Doug Andrews is back in the real 
world, the meeting will be at Coldwell 
Banker again.  If there are any items 
you would like the board to address, 
please let me know.
BASS-icly yours,

Pete

Know The Members
a lot of solo and chorus work in church 
and in school. In the early 50’s my tour 
of duty with the Marine Corp took me 
to Pearl Harbor. I sang with a chapter 
quartet from Honolulu occasionally 
which was quite a mixture. Our an-
cestry included Chinese, Portuguese, 
Polynesian and Scotch/Irish [me]. 
I wish I had a recording of the “Old 
Songs” sung by this group. The varia-
tions in dialects would most likely drive 
a voice coach nuts. 

During the late 70’s and early 80’s I 
sang baritone with a chapter quartet 
called “Dakota Territory”. We per-
formed on many chapter shows both 
here in Rapid City and in other states 
plus competed in district contests 
twice a year. This was a most enjoy-
able time period in barbershop for me. 
In 2001 I experienced acute hearing 
loss and have been unable to enjoy 
the thrill that goes along with singing 4 
part harmony with three other guys.

For those who donôt know Dick, he is 
the one who recently cleaned up our 
ýle cabinets and the mess on top of 
them. He also works with our very own 
ñDiggerò Dwight. Ed.

How many of us know all the mem-
bers of our chapter? Or, how many 
of us know anything about our fellow 
members? Starting this month, I would 
like to highlight one of our members. 
With that in mind, meet Dick Wade.

My name is Dick Wade and I am 76 
years old. I retired from the Bell Tele-
phone Company in 1983 and have 
lived in Rapid City since 1963. My 
wife’s name is Alta and we have 3 chil-
dren and 5 grandchildren who live in 
Colorado, Iowa and Virginia.

I am one of three charter members 
of the Rapid City Barbershop Chap-
ter, the others are Grant Olson and Al 
Pitts. I have 37 years with the Society 
all with the Rapid City chapter. Before 
coming to Rapid City I worked with the 
organization committees in Watertown,
Sioux Falls and Wessington Springs 
to start Barbershop Chapters but was 
transferred to other locations before 
they chartered. I have sung lead, bari-
tone and bass at one time or another 
both in chorus and quartet and was 
Rapid City’s chorus music director dur-
ing 1984-85 prior to Clayton Southwick 
coming onboard.

  I have been involved with the a 
cappella singing style ever since I was 
a small child. My mother, father, sister 
and I would sing 4 part harmony when 
traveling as we did not have one of 
those gadgets called a car radio back 
in those days. That is the one time in 
my life I could actually sing tenor. I did 

Check out the website 
EVERY WEEK to 
make sure you have the 
performanc & rehearsal 
schedule up to date.
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Note: Articles without bylines are 
written by the editor-in-cheap.

(Due to being committed, the ofýcial 
secretary, David LôEsperance could 
not attend the June Bored meeting. 
Consequently, ther are no minutes to 
print. [The substitute didnôt get them to 
me in time for this publication.]

They have let him out now, but he 
wonôt be able to attend this month 
either. Maybe next month. Weôll see! 
Ed.)

Board Minutes
David LôEsperance. Secretary

No known birthdays 
(among our member-
ship) this month.

Ohww¡
Ipy{okh¡(
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Articles, pictures, and other sub-
missions for publication need to be 
submitted to the editor by the 25th 
of each month. Submissions may 
be made by emailing the editor at: 
leaderman@earthlink.net, or by 
hard copy at 6806 Peaceful Pines 
Rd., Black Hawk, SD 57718.

Birthdayôs are good 
for you. The more you 
have, the longer you 
live!

Those of you who participated in our 
wandering serenades at the Buffalo 
Chip last year may remember that we 
collected $100 in tips. With a great 
deal of effort I managed to conserve 
all of it up to now. However, the hole 
in my pocket is getting bigger by the 
minute.

Through discussions with various 
participants, we have decided to hold 
a picnic at Wayne Anderson’s house 
Saturday, July 29, starting around 1:30 
pm and going until we get tired of the 
neighbors complaints. We shall tell tall 
tales of past experiences and deter-
mine what songs we shall perform at 
the Chip this year, as well as deter-
mine what nights we want to go this 
year. Mike Sanborn, the Chip general 
manager, told me he would like to 
have us every night, if possible.

We will use the $100 for burgers, 
brats, pop, and beer. If expenses run 
over that amount we may pass the 
hat, we’ll see. Wayne says his pool is 
ready for use and the water is warm.

PLEASE LET WAYNE OR MYSELF 
KNOW IF YOU WILL BE ATTENDING.

Thanks,  Pete

ATTENTION:
Buffalo Chip Alumni

2005 Sturgis Rally
Buffalo Chip Campground Singers

winning $100 in a game of 

Name That Toon!!!

Back in 1956 Elvis had three hits in 
the top ten, the Platters had two and 
the local teens were movin’ and a 
groovin’  to ñThe Green Doorò.

A young couple living in small-town 
Eureka, SD decided to get married. 
The groom’s  mother agreed to sign 
the necessary paperwork for her not-
yet-old-enough son.

How time flies. Del and Sharon Beck 
have lived in Rapid City since 1961 
and Del has been a barbershopper 
since 1973.

June 10 marked the “Day of Celebra-
tion”. Actually, the real party is yet to 
come. Due to family schedules, a late 
celebration day was chosen. July 22nd 
starting at two p.m. and going on ‘til 
long into the night, a 50th Anniversary  
celebration will take place at the Beck 
residence at 2016 W. Flormann St.

We hope all of our singing friends 
and their families will be here at four  
p.m. for a rousing Barbershop Har-
mony send-off to the party.

CELEBRATE
by Del Beck



The Voice of Rushmore Page 3 July, 2006

ñThe Lion Sleeps Tonightò is one of those neat songs which the chorus learned 
for a show a few years back, but was dropped from the repertoire. Some of our 
guys have indicated a desire to retain this unique piece with its fine barbershop 
harmony arrangement.

In March of this year the Rapid City Journal carried an article which provided 
really interesting information related to ñLionò.  The song was written back in 
1939 by a South African named Solomon Linda.  He wrote about his boyhood 
experiences of chasing prowling lions from the cattle he herded. He called the 
song ñMbube,ò Zulu for lion.  It was sung in true Zulu tradition, a cappella.  Linda 
added a personal touch by going over the top with the high-pitched ñeeeeeesò. 
Lion  became one of the best known songs in the world.

American composer Pete Seeger adopted a version he called ñwimowehò.   
Web sites list hundreds of versions in a large variety of styles.  The Barbershop 
Harmony style is definitely a fun one.

Hey, you leads out there!  Anyone want to take on the “Lion”?

An Old Favorite
by Del Beck

On The Lighter Side
In most of the cold northern states, there is a policy of checking on any stalled 

vehicles on the highway when the temperatures drop down to the single digits or 
below.

About 3 am one very cold morning in March, 2004, a state police officer re-
sponded to a call: there was a car off the shoulder of the road on the outskirts of 
Casper, Wyoming. He located the car, stuck in deep snow and with the engine 
still running. Pulling in behind the car with his emergency lights on, the officer 
walked to the driver’s door to find an older man passed out behind the wheel 
with a nearly empty vodka bottle on the seat beside him.

The driver was startled when the officer tapped on the window. Seeing the 
rotating lights in his rear view mirror and the state policeman standing next to his 
car, the man panicked, jerked the gearshift into “drive” and hit the gas. The car’s 
speedometer was showing 20-30-40 and then 50 mph, but it was still stuck in 
the snow, wheels spinning.

The policeman, having a sense of humor, began running in place next to the 
speeding, but still stationary car. The driver was totally freaked thinking the of-
ficer was actually keeping up with him.

This goes on for about 30 seconds when the patrolman yelled at the man, 
ordering him to “pull over!” The man obeyed, turned his wheel and stopped the 
engine.

Needless to say, the man from Casper was arrested and is probably still shak-
ing his head over the state patrolman who could run 50 miles per hour.

Who says policemen don’t have a sense of humor?
From the Internet

Want to be
a GREAT singer?

How many of us really know what 
it takes to be a great singer? Hereôs 
food for thought from Bill Bifþe, great 
director, quartet man, coach, arranger, 
and teacher at Harmony University 
and Directors College.

I learned one of bbshop’s great 
lessons by watching Joe Connelly 
(three-time gold medalist quartetter) 
singing with three “very average” guys 
in the dining hall at Harmony College 
sometime, I suppose, in the early 90s. 
The other three had obviously asked 
him to sing one with them and they 
struck up “Shine On Me”. I was literally 
transfixed to watch – and hear – Joe 
sing this old chestnut with these three 
chorus guys. I know you know where 
I’m going – every note, every phrase, 
the entire song was sung by Joe with 
meaning, purpose, musicality, love and 
joy. What a lesson that was. I thought 
to myself, “He’s incapable of singing 
a casual note - everything he sings is 
important to him.”

This, my friends, is the stuff of cham-
pions!

Bill Biffle
Albuquerque, NM

Gbwpsjuf
Cbscfstipq!Qbtujnf

If, when listening to an oldies sta-
tion, you think they’re singing the song 
wrong because it’s not how the Bos-
ton Common sang it, you might be a 
barbershopper. 

If you’ve used old chorus uniforms 
for Halloween costumes, you might be 
a barbershopper.

If, when you leave the house, you 
always check to make sure you have 
a pitch pipe with you BEFORE you 
check to see if you have your keys, 
you might be a barbershopper.
Selected by Tina Gunther (with permission) from 
Harmonet messages.



Support Your
Local Quartets!

The Latest Rendition
Al Kelts - tenor
Dave Sommers - lead
Wayne Anderson - bari
Pete Anderson - bass

Risky Business
Dwight Edstrom - tenor
Todd Schultz - lead
Doug Nahrgang - bari
Dan Brusseau - bass
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Guess Who!

No, it’s not The Who, or even the 
Guess Who. But it’s a ñstartò. As a 
matter of fact, this group could ñlight 
your ýreò. They could even ñigniteò 
your water heater so you could sing in 
the shower. If you’re in your car, they 
could help ñget you movingò. (And, 
no, they aren’t “Metamucil”.) They are 
really a ñhotò group. Now, look for the 
ñkeyò, unlock the code and guess who 
and why! More next month!

What does it take to be a good 
singer? Weôre not even talking great 
here, just very competent ï GOOD. 
Read this email from Steve Shan-
non, who has been here competing in 
Rapid City, and ýnd out how much is 
expected of singers. Are we really bet-
ter musicians than instrumentalists? 
We report, you decide!

(In response to a reply to my state-
ment that  barbershop singing skills 
are far more complex than learning in-
strumental skills.) Yes, that statement 
probably seemed a bit excessive, but I 
think it was an understatement.

It was during my early years, as a 
violinist, that I came to appreciate the 
remarkable difference between in-tune 
tempered intervals and really in-tune 
un-tempered intervals. 

(String players will understand this, 
but) remember when you discovered 
that you could make your double stops 
sound better than the piano... because 
you could “tune” your harmony pitch-
es? (Of course, to a listener, you were 
then out-of-tune with the accompani-
ment.) As a youth, I fell in love with 
unaccompanied works of Fritz Kreisler. 
No, his technique wasn’t as precise as 
Heifetz or as fiery as Zino Francescatti 
or as bombastic as Menuhin... but his 
passionate melodies were supported 
by lush harmony. In Barbershop lingo, 
Kreisler’s harmonies “rang.”

To my ear, that un-tempered (“ex-
panded”) sound is comparable to the 
difference between monochrome and 
color photography. Both media get 
the job done. And, in some instances, 
each does a better job of portraying a 
message than does the other. How-
ever, given the choice of living in an 
environment comprised solely of grays 
versus the full spectrum of color... I’ll 
take the rainbow.

The most dramatic demonstration I 
can think of, is the remarkable per-
formances of the Vocal Majority with 
Orchestra. Whether heard recorded or 
live, it is a truly masterful melding of 

disparate art forms. Both groups are 
flawless and, to ears used to hearing 
accompanied singing, it may be the 
epitome of choral performance. How-
ever, when the VM sings a cappella, 
it is as though the mature Texans 
have replaced the Vienna Boys Choir. 
Without tempered instruments to set 
the pitches (and wipe out the reinforc-
ing harmonics) the chorus regains its 
broad, lush, masculine, Technicolor 
sound.

Back to my outrageous claim that 
Barbershop skills are far more com-
plex, etc.  During my 50+ years of 
directing, conducting and perform-
ing (vocal and instrumental), I have 
developed a great respect for the skill 
and artistry of most musicians. But, 
my greatest respect is for those who 
pursue excellence in the Barbershop 
art-form. Here’s why:

In addition to the skills needed by 
instrumentalists and other singers, we 
ask our vocalists to create continually 
consonant sound; sustaining every 
tone, tuning every chord, matching ev-
ery vowel, turning every diphthong, ar-
ticulating every consonant, expressing 
every emotion, ... in precisely the right 
relationship with the other singers... 
to produce the optimum “ring.” (And, 
of course, we want them to maintain 
this quality while performing complex 
choreography!)

And here’s the bonus.... while they 
are doing all of that, we expect them to 
adjust to whatever nuances in tempo, 
volume and phrasing that their chorus 
Director (or quartet Lead) feels at the 
moment!!!

I know of no other musical art form 
that even comes close to needing the 
skills required of top barbershoppers;  
not opera, not jazz, not scat, not 
Broadway musicals, not ensembles, 
not marching bands, not drum corps... 
none... and, we get this from singers, 
most of whom have no formal musical 
training!!! Perhaps there’s a message 
there for us directors.

Yours for a song,

Steve Shannon  
Vocal Performance Coach
Chapter Development Consultant
Quartet Guy - Director - M.C.  et al

On Being
GOOD
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Ever wonder what some of the bar-
bershop lingo means? Starting this 
month, the “official” Barbershop Temi-
nology Dictionary will be published.
A & R - Analysis and Recommenda-
tion, often called Aggravation and 
Ridicule.
Afterglow - A cast party after a show.
AHSOW - Ancient Harmonious Soci-
ety Of Woodshedders.
AHSOWHAT - Ancient Harmonious 
Society Of Woodshedders Harboring 
Apathetic Tendancies....just kidding!
Ambigesturous - The ability to per-
form the choreography from either 
side of the risers.
Barbershop Brats - Children of 
barbershoppers, who often become 
members, a precious commodity.
Barbershop Squat - a physical 
stance at the end of a song that looks 
amatuerish and hokey.
Barbershop Widow - The spouse 
of a very active barbershopper, who 
doesn’t enjoy the hobby herself.

Bust a Chord - Same as peeling 
paint.
Cascade - A musical device where a 
unison note spreads to form a chord, 
also called “waterfall”.
Chestnut - An old familiar favorite 
song.
Chinese Seventh - The 2nd inversion 
of a 7th chord, where the tenor note is 
under the lead note.
Chordgasm/Chordasm - The climax 
of musical stimulation often resulting 
in goosebumps and raised hairs. See 
Eargasm. (Next Month - ed)

Chorditorium - A convention afterglow 
where non-qualifying quartets can 
strut their stuff.
Chordus Interruptus - When the di-
rector stops the chorus just before a 
paint-peeling tag. 
Chordworship - Holding a chord lon-
ger than necessary just to enjoy it. 
Chorus Dips - Singers who do exactly 
the opposite of what the director asks.

The Power of Music

I’m sitting here at my desk watching 
an 83-year-old gentleman with signifi-
cant memory loss singing along with 
ñMy Wild Irish Roseò on the stereo. He 
knows his name, and a good many old 
tunes—and that’s about it. 

Once every two weeks, I go to the 
local nursing home to play for the 
Alzheimer Group’s Sing-Along Hour. 
When I enter the room, three of the 
21 residents might actually look at 
me—the rest are in a misty world. But 
when I begin to play ñLet Me Call You 
Sweetheartò or ñLet the Rest of the 
World Go By,ò those tunes become my 
one and only connection with them, 
and most of them begin to sing.

What is it about music that makes 
such a deep impression? Is it the 
melody? The lyrics? The emotion? A 
combination of things?

On one occasion we did an experi-
ment with the Alzheimer’s exercise 
class. Everyone was asked to imitate 
the instructor as she raised her hands 

Barbershop Dictionary
Barberteens - Teenaged children of 
barbershoppers, the smartest of all.
Barbertots - Young children of 
barbershoppers, also a precious com-
modity.
Bell Chord - notes sung on succes-
sive beats as in “Bye Bye Blues” by 
the Suntones.
Belt - Sing loudly.
Big Fat Duck - A lot of resonance. 
Bipartite/Tripartite - Able to sing mul-
tiple voice parts.
Bisectional - A person that can sing 
more than one voice part... hopefully, 
not simultaneously.
Blead - A fifth voice part consisting of 
part lead and part baritone, usually 
sung by a member who has been ab-
sent for a while.
Borneo Barbershop - An exercise 
where the bass is sung an octave high 
and the tenor an octave low.
Breathing Dips - Singers who breathe 
where they are not supposed to.

high. No one responded. She repeat-
ed the maneuver a number of times, 
as animated as possible speaking 
first in a soothing tone of voice, then 
in a lively voice. No response again. 
Then we passed around rhythm in-
struments. Tamborines, bells, sticks, 
etc., were put into the hands of the 
residents. Then with the accordian, I 
would simply play a waltz beat with 
the bass keys—oom pa pah—and im-
mediately 75% would respond. Faces 
would begin to lighten up, and rhythm 
instruments would begin to shake. As 
I’d begin the melody, ñCasey would 
waltz with a strawberry blonde,ò and 
the instructor would ask everyone to 
imitate her and raise their hands in the 
air and shake the instruments, again 
approximately 75% would respond, 
doing what they were asked to do. Mu-
sic is such an effective catalyst.

At the other end of the stick, I’ve 
gone into many classrooms noisy with 
active, challenging kids, asked 

everyone to come and sit down on 
the mat for a few songs, and had little 
response because no one was pay-
ing attention or could hear what I was 
saying. But if I begin playing a song on 
the guitar, and singing the instructions 
to come and sit down on the mat, I 
have everyone’s cooperation. 

And some schools no longer have a 
music program! 

I’m sure you’ve recognized this ef-
fect on seniors when you sing in the 
homes.

Can you explain it? 
Mary Knox

Royal City Ambassadors
Guelph, Ontario

ðfrom the harmonet 
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Commercial publisher 
to distribute top-

quality barbershop 
arrangements

Students and music educators will 
now have easy access to great close-
harmony!

In the Society’s mission to form 
alliances with other like-minded 
organizations, a contract has been 
signed between the Barbershop 
Harmony Society and Hal Leonard, 
one of the world’s largest music 
distributors, to create a new series 
entitled, “Close Harmony for Men.”  
Hal Leonard has a customer base of 
millions and is a direct link to tens of 
thousands of choral music educators 
throughout the world.

The series, launched early this year 
will carry eight titles of some of the 
Society’s best selling music for youth 
events.  Society Director of Music 
and Education, Rick Spencer states, 
“Music educators have asked us for 
years if they can purchase barbershop 
music through their usual channels.  
We are now able to better assist them 
and their programs by offering this to 
them.”

Dr. Chris Peterson, director of the 
Midwest Vocal Express barbershop 
chorus and Professor of Music 
Education at UW-Milwaukee, will 
serve as the series editor.  The two 
organizations are looking to expand 
the initial offering of eight pieces 
based on the anticipated success of 
the launch of this series.

Hi-Fidelity Barbershop Quartet
Wins National A Cappella Contest

 house of entusiastic a cappella fans 
at the National Finals.

For only the third time in the history 
of the event, top honors were taken 
by a barbershop quartet, the highly 
entertaining Hi-Fidelity (craig Ewing, 
Tom Moore, Gregg Bernhard, Martin 
Fredstrom) from Los Angeles, who 
wowed both the judges and the audi-
ence (they also won Audience Favor-
ites) with their very clever and hilari-
ous ñAddams Familyò routine.

The rousing R&B sounds of the dy-
namic Regency took second and the 
San Fancisco Bay Area’s vocal jazz 
quintet Clockwork took third honors. 

(Hi-Fidelity will be singing 35th in 
Indianapolis — be listening or watch-
ing for them via the internet feed. Visit 
the website: www.hifidelityquartet.com 
for more about this fun quartet.

John Neal, San Rafael, CA

It was another night of memorable 
unaccompanied vocal harmony 
singing at the 22nd annual Harmony 
Sweepstakes A Cappella Festival’s 
National Finals held in the beautiful 
Frank Lloyd Wright designed Marin 
Center in San Rafael, CA. A full house 
of 2000 a cappella fans enjoyed some 
of the top vocal groups from around 
the country, winners of the various re-
gional events held earlier this year, as 
they competed for the title of National 
Grand Champions.

The Harmony Sweepstakes A 
Cappella Festival is the premier Amer-
ican Showcase for vocal harmony 
music (of several genres. Ed.) The an-
nual national competition draws from 
hundreds of vocal groups from around 
the country with regional competitions 
in eight cities. The winning group from 
each festival is flown to perform in 
front of celebrity judges and a sold out

The two sides of Hi-Fidelity
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1. I’d like to live long enough to see a 
chorus who could sing the phrase 
ñstrolling/walking down the laneò 
without sweeping their many right 
arms from stage left to stage right.

 2. Your favorite song, on your favorite 
barbershop tape, will always come 
out of your car speaker when you 
reach your destination.

3. Advice to newly formed quartets; 
don’t ask for requests. You’ll never 
know it.

4. Advice to newly formed quartets; 
never challenge a heckler to come 
up and sing it better. He or she 
will.

5. Advice to newly formed quartets; a 
pitchpipe makes an excellent me-
dium-range weapon.

6. The bass section: never need-
lessly disturb a thing at rest.

7. The easiest way to find your mis-
placed pitchpipe is to buy a new 
one.

8. Sound-judges will believe anything 
if you whisper it.

9. Singing lead is as much attitude as 
it is technique.

10.The best two places to hide in a 
chapter are, in order, the nominat-
ing committee and the bass sec-
tion.

11. It is morally wrong to allow bari-
tones to keep all of the tiddlies.

12. When your friend becomes a sec-
tion leader, you just lost a friend.

13. Always try to look your best on 
stage. It’s easier to fool their eyes 
than their ears.

14. You’ll find the best advice for go-
ing into a contest on the label of 
a mayo jar – keep cool, but don’t 
freeze.

15. The only reason our pitchpipes 
have 13 notes is some wiseguy 
(usually a bari) can “prove” that we 
dropped a half note.
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It is interesting to note how often 
our comments, as well as our behav-
iors, tend to focus on the individual.  
That may be a wonderful method to 
achieve the best we can be when 
playing golf, surfing the ‘net, engag-
ing in debate, singing a solo, or doing 
homework. The problem is that we 
need to put the individualism aside 
whenever there is a team process to 
be accomplished. Singing in an en-
semble, be it four, forty, or a hundred 
and forty is just such a team process, 
with group musical production as the 
product. The product will always suffer 
when the individual sees his or her 
skills and contribution as being more, 
or less, than the desired ensemble 
effect.

I have heard the most expert of our 
directors and coaches consistently 
admonish some members to give 
more and others to give less, all in a 
desire to find the balance of produc-
tion (visual, vocal, emotional) that 
creates the right performing style for 
the group. One of the really bright 
men in our Society, Bill Biffle, talks of 
how singing a solo is the easiest form 
of singing, as it allows the soloist to be 
free to express his/her style without 
regard to the restrictions imposed by 
others. In the ensemble, Bill explains, 
we are to give ourselves over to the 
group, to be just as involved as our 
position requires and no more. This 
does not take a lazy mentality; rather 
it takes an aggressive understanding 
of the ensemble mechanism, goals, 
style, and musicality.

All team activities take the same ap-
proach as a musical ensemble. Many 
great talents have been lost because 
they could not conform to the group. 
Many limited talents have excelled be-
cause they could find their place in the 
group and contribute in a manner that 
was exactly as needed. The perfect 
world is one where those with great 
talent provide leadership within the 
group and those with less skill follow 
diligently. Kenny Hatten admonishes 
us to “lead, follow, or get out of the 
way.” He is right. What matters is that 
we need to know how our individual 

skills fit into this equation and act on 
them with absolute commitment to our 
place in the process for the good of 
the product.

Dave Warkentin recently wrote in 
this forum on the range of tools that 
are needed to produce a team effect.  
He also is right. We need to study the 
full range and discover our individual 
strengths and weaknesses, which may 
then be improved or applied to the 
ensemble.

I guess that there may be a discus-
sion point in all of this, and it might be 
in asking how we, as individuals, have 
identified our role in the ensemble 
and how we are implementing it for 
the good of the group. For me, cer-
tain limitations have pushed me into 
a segment of the barbershop world 
where I feel that I can best contribute. 
My greatest heroes are the genuinely 
talented singers who go to chorus and 
work with the rest of us. To watch Jeff 
Oxley and Jason January work with 
the Vocal Majority sections and sing 
in the chorus is an absolute inspira-
tion. It is equally inspirational to see 
the member who sells tickets and ads 
because that is what he/she does 
best. What a wonderful product we 
create when we give ourselves to the 
ensemble and participate in its result.

(Larry Ajer was one of the ýnest 
coaches in the barbershop world 
before his untimely death. He was 
a great presentation coach, great 
motivator, and helped many quartets 
and choruses be absolutely the best 
they could possibly be. Along with Dr. 
Greg Lyne, he adapted a book about 
tennis to music ï ñThe Inner Game Of 
Musicò. Ed.)

What It Take To Be An Ensemble Singer
By Larry Ajer



Festival of Presidents Parade July 1

BHS International, Indianapolis, IN  Jul. 2-9

Board Meeting    July 11

Del & Sharon Beck’s 50th Anniversary Party July 22

Harmony University, St. Joe, MO   Jul. 30 - Aug. 6

Buffalo Chip Campground - Natl. Anthem Aug. 8

Harmony Happenings          Aug. 25-26

RMD Fall Convention, Layton, UT  Oct. 6-7

COTS - Denver area          Nov. 10-12

First Class
Postage

Here

Visit Us Online At:
www.shrineofdemocracychorus.org

Barbershop Harmony Society
Mt. Rushmore Chapter, BHS
c/o John Elving, Editor
6806 Peaceful Pines Rd.
Black Hawk, SD 57718

The Mt. Rushmore Chapter and the Shrine of 
Democracy Chorus meet every Thursday evening 

at 7:30 pm. Meetings and rehearsals are held in the 
Central High School Choir Room (east side of the 
building, near the gym) 433 N. Mt. Rushmore Rd. 

All guests are welcome. And all men are welcome to 
come sing with us. For more information,
call  (605) 348-2683 or  (605) 574-4740.

www.shrineofdemocracychorus.org

